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T mnscm”ptions are the heart of the exyansion of an instrument’s rqaertoire. This

_project’s intention is to open a }oface in the guitar repertoire for 1.8. Bach’s sonatas for

violin and ﬁar}osicﬁor&[ Bach wrote 6 sonatas for ﬁm:psicﬁorcf and violin. Each sonata

isa compencfium of 4 movements foffowing the s[ow-fast alternation _pattern. Since the

nature of this comyosition is that of a duet in a trio sonata character, 1 chose to jaair

the guitar with the saxopﬁone. This tmnscmjation will ﬁe[p to increase the amount of

chamber w:pertoire written and armngecf for this instrument combination.

PROJECT SUMMARY

It is the intention of this }mject to com}o[ete the transcr}’ption of one slow movement: the

third movement ﬁ’om BWYV 1016.

TIMELINE
WEEK TASKS ACCOMPLISHED
WEEK 1&2 Entered saxoyﬁone part, and tmnsyosecf to the needed Eey.

Started the guitar transcription of the first “page gfrstlz measures).

WEEK 3 Rehearsed what had been done so far, and recorded a video of the ﬁ’rst 5
bars.
Listened to several recorc[ing of BWY 1016, my [istening (ist included

WEEK 4 several tmnscrtjotions for other instrument }oairings, such as ﬁarjg &
violin and alto recorder & ﬁarjasicﬁorcf.
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WEEK 5 Finished the first two pages and a ﬁag( (f the guitar tmnscri}ation.
Rehearsed what had been done so far, and recorded measures 5-17 of the

tmnscr?ption.

Finished the second and third page and a ﬁaﬁf of the guitar
WEEK 6 tmnscr?ption. Revised the guitar fingerings that 1 had chosen.
Rehearsed what had been done so far.

Finished the fu[f guitar tmnscri}ation.
WEEK 7 ; .
Recorded the fn’st samp(e of the transcription.

WEEK'S Entered the first two pages of the guitar tmnscm’]otion into Finale,
EK
included all the guitar ﬁ’ngen’ngs.

Entered the fina[ two pages of the guitar tmnscn’]otion into Finale,
included all the guitar ﬁ’ngen’ngs.

WEEK 9&10 Edited and footnotea( all of the octave transpositions.

Started duo rehearsals to prep for the recorc[ing session in the first week

of June.

RESULTS
At the end of this ]oroject, the com}afete tmnscr{ption of the 3”[ movement of BWY 1016

was ﬁnaﬁ’zedf A cfigita[ document containing the fu[f tmnscri}otion, ensuring that all q(

tﬁe cﬁanges dbne to tﬁe origina[score were S’PeCTﬁedz was com’pfetec[and’ed’itecf.

REFLECTION
T ﬁrougﬁout this ongoing ten-week }Woject, 9 believe 1 have learned quite a lot about the

art of tmnscrib'ing’ The first cﬁa[[enge 7 facecf was the lack of lower basses in my
instrument. ﬂﬁer cfoing my jarofessiona[ interviews and consu[ting with some of the
Earoque-exyert artists that came to Tucson, [ike Paul Odette, 1 realized that the basses
would have to remain as true as }oossiﬁfe and octave transpositions would have to be
done. Not on[y in the guitar part did 1 have to make octave calls, but also in the

saxoyﬁone part. S}oemfica(fy for this cﬁa[(enge, 97 resorted to [istening to other



transcriptions; the most ﬁe’[pﬁﬂ one was one done to the _pairing of an alto record’ing
and a ﬁa"[psicﬁordf

Time constraints was also a Eig issue with ﬁ’nisﬁing my recorc[ing sam}afes and
finisﬁing the tmnscr@’ption; (ucﬁi(y 7 had anticiyated this cﬁa(l’enges which is wﬁy 1
yresentec[ a Joaceaf timeline that would work around my competition and yerformanee
schedule.

One of the anticipatecf cﬁa[fenges that 1 facecf tﬁrougﬁ the reﬁearsing and record’ing
_process was the fact that my duo partner fef( ill with Joneumonia, which didn’t allow us
to record the transcription as 1 had y[annecf 7 had to _postpone this recordi’ng to the
first week cf June. Nevertheless, T wanted to have a samy(e recorcﬁ’ng cf my
tmnscmjotion, so 1 collaborated with a gooc[ fn’enc[ and co[(eague cf mine, Michael
Weiss, who ﬁefpecf me record it and Jo[ayecf the alto saxcyﬁone part in the sam}o(e as
well.

This was my first tmnscr@’ption, quite a cﬁa[fenging one, and 1 look forwcmf to
finisﬁing the entire sonata this summer. 1 believe this piece will open new doors for our

duo’s re}aertoire and its innovative character will brand our duo: the Acosta-Yi duo.



